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\le Score More! 

Any Questions? 

W 499-0870 



The Princeton Review 



• Eyes Examined 

• Eye Glasses (2 for i) 

• Contact Lenses (from $89) 

• Student Discount 

Dr. David Kwavnick, O.D. 
1535 Sherbrooke St. W. 
(corner Guy) 

933-8700 



1 Centre de Copies C.L. Inc. 



=* “Put some colour in your documents” 

We ose: XEROX Majestik 0705 



Quick/Same day photocopying 



service 

• Docutech 135 



assemble arid (oll a/ ‘ 
course package 
material lor x , 
^'essors ol great 



• Consistent quality/binding available 

• Reproductions up to 17"x22" 



2050 Mansfield (corner President Kennedy] • 902-0202 
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EVENTS 



Thursday September 28 



• The Association of Baha'i 
Studies McGill presents econo- 
mist Mehran Nakhjavani. Room 
105, Wilson Hall. 19h. 

• Latitudes, the McGill Jour- 
nal of Developing Area Studies 
is looking for editors for the 
1996 issue. Interested: meeting 
at 17h30 in Shatner 108 

• illTV presentsa recruitment 
party in Shatner 425/426 at 
19h15. Call 398.6778 

•TheConsulate General of 
Israel holds a live television con- 
ference at Leacock 132, at 20h. 
For information call Hillel Jew- 
ish Student Centre at 393.9372 
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• “The International Day of 
Music", an afternoon of organ 
music, sponsored by Le Conseil 
québécois de la musique, at 
the Presbyterian College Chapel. 
13hto 17h. 3495 University and 
Milton 

• Protest at the corner of rue 
Berri and Parc at 13h, for the 
Martin Suazo case. Info: 
Librairie Atlernative, 
844.3207 

• The Cafex Forum, dedi- 
cated to examining relevant is- 
sues in today's society. The sec- 
ond general assembly is at 9h45 
in the Bronfman Building, rm 
477. 

• McGill Taiwanese Stu- 
dents Association hosts itsfirst 
Language Exchange Party at 1 9h 
at the Thompson House. Con- 
tact Hellen at 284.3482 or Con lyn 
393.9497. 



Sunday October I 



• Counter protest to the HLI 
“chain of life" at the corner of 
rue Berri and Parc. Call Richard 
at the Comité-Sans Emploi 
(596-7094) 



Monday October 2 
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Douglas Coupland 
a no-show 

tf 



“The cool thing with e-mail is 

THAT WHEN YOU SEND IT, THERE’S NO 
POSSIBILITY OF CONNECTING WITH THE 
PERSON ON THE OTHER END. It*S 
BETTER THAN PHONE ANSWERING 
MACHINES, BECAUSE WITH THEM, THE 
PERSON ON THE OTHER LINE MIGHT 
ACTUALLY PICK UP THE PHONE AND 
YOU MIGHT HAVE TO TALK.” 



w 



by Idella Sturino 

So muses the narrator of Doug- 
las Coupland's latest novel, 
Microserfs, in what sounds like 
an echo of what might be the 
author himself. 

Coupland, who was sched- 
uled to present a 
"groundbreaking newf ilm" pro- 
moting his novel on Tuesday 
evening, bailed-out at the last 
minute. People who showed up 
at the Leacock Building where 
he was to appear were greeted 
instead with the announcement 
that the author had called off 
the show. 

The McGill University Book- 
store, which had organised the 
event, was given little explana- 
tion for the last-minute cancel- 
lation. General manager Horst 
PitschofskysaidthatCoupland's 
publicist was told the author 
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"didn'tfeel like [making theap- 
pearance]," adding that the 
bookstore was disappointed. 

Coupland's publicist Julie 
Bruck, cited family reasons as a 
reason for the pull-out. 

Having read his latest novel, 
however, it's tempting to won- 
der whether Coupland has just 
lost interest in interacting with 
live audiences. Last week, 
Coupland seemed to shun dia- 
logue, declining the Dail/s re- 
quest to interview him both in 
person and via e-mail. 

Personal reasons aside, per- 
haps Coupland, like Microserfs ' 
narrator, just doesn't feel like 
having to connect with some- 
one on the other end of the line. 



Decision 

Microserfs 



echos 
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Editorial Offices: 
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room B03, H3A 1X9 

Business & Advertising Office: 
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What about 
Microserfs , 
alienation and 
technology? 



level, but also on a broader so- 
cial level. In the shadows of the 
novel lies a transformation of 
the labour force which sees the 
replacement of human labour 
by computer technology. 

The transformation being 
undergone in so many sectors, 
which sees workers laid off en 
masse as companies and gov- 
ernments shift to computer and 
robotic technology, has not gone 
unnoticed. 

In Coupland's Microserfs, we 
meet characters who have not 
been left behind in this techno- 
logicalshift.AsDan'sfathersays, 



Coupland's decision not to en- 
gage in dialogue about his book 
was both fitting and ironic. 
Microserfs , after all, tells the 
story of a group of individuals 
alienated from one another. In 
a world mediated by comput- 
ers, they grapple to re-discover 
human intimacy. 

Coupland's characters are al- 
ienated in several ways. They 
aredisconnectedfrom their bod- 
ies as well as from each other. 
They live by their computer 
screens, reveal themselves 
through Jeopardy! categories 
and identify with machines. The 
novel's narrator, Dan, decides 
to download his thoughts into a 
desktop file he calls ‘’SUBCON- 
SCIOUS." Another character of- 
fers, 'I think we have strayed so 
far away from our animal ori- 
gins that we're bent on creating 
a new, supra-animal identity." 

The theme of straying from 
humanity, and trying to find a 
way back to it, underlies the 
plot of Microserfs.. Set under 
the autocracy of Bill Gates' 
Microsoft, Coupland's characters 
raise several questions, not only 
about alienation on a personal 




the world belongs to them, as 
they are the ones equipped to 
work in the competitive compu- 
ter industry — and to replace 
other workforces. But Dan's fa- 
ther serves as a reminder that 
other people are being left be- 
hind as they see their jobs lost, 
either to younger workers flu- 
ent in cyber-talk or to comput- 
ers themselves. 

It is these people — these 
unvoiced characters looming in 
the background of Coupland's 



novel —who are the most inter- 
esting. While Coupland's char- 
acters struggle through their 
alienation, it is clear that they 
are part of a larger alienating 
force. 

It is a force evident in the 
headlines of daily newspapers, 
which point to government and 
company initiatives to 
"downsize" and 'increase pro- 
ductivity" by paring down their 
payrolls in favour of technol- 
ogy. 

As with allof Coupland's best- 
selling books, Microserfs speaks 
effectively to a reality beyond 
the characters portrayed. It is, 
perhaps, this element of 
Coupland'swriting which makes 
him so successful, and explains 
why I have read all of his works. 

At the end of Microserfs, the 
narrator remarks "I thought 
about us... about these children 
who fell down life's cartoon 
holes... dreamlesschildren, alive 
but not living — we emerged on 
the other side of the cartoon 
holes fully awake and discov- 
ered we were whole." 

By the end of the novel, 
Coupland's characters have 
found the sense of resolution 
they were searching for, able to 
move past a state of alienation 
from their work and themselves. 

But the shadows in the back- 
ground of their technologically 
cutting-edge world prompt an- 
other question. Will the masses 
of people being laid-off in fa- 
vour of technology also 
emmerge, fully whole, on the 
other side of a rapidly changing 
work-place? Or will they emerge 
even more alienated and serf- 
like than Coupland'scharacters? 

I meantto ask Coupland these 
questions. Too bad he didn't 
show up. 



Rebecca 

MacDonald, 

PLEASE DROP 
BY OUR OFFICE 
TO SHORTEN 
YOUR LETTER. 



ERRATVN 

The photo of the student demonstra- 
tion that ran on the cover of Mon- 
day’s issue (Sept. 25) was mistakenly 
attributed to Ben Urovitch. While he 
did take the photo on page 3, Alice 
Winchester took the photo on page 
I . As well, the styrofoam photo on 
page I O of that issue was not cred- 
ited. It was taken by Elisa Hollenberg. 

The Daily regrets the errors. 
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Slam dunks and air balls 



Vox Hunt at Café So 




Eclectic would have to be the 
word. Take a few musings about 
inflatable dolls, The Price is 
Right, and Wile E. Coyote, throw 
in a performa nee artist wrapped 
in aluminum foil, and a twist- 
off to live surf music, and you 
have the makings of this past 



Tuesday evening at 
Vox Hunt, the spo- 
ken word/slam po- 
etry competition 
held at Café So. En- 
tertaining? Yes. Pro- 
found art? Maybe 
not. 

A slam is so called 
because of the im- 
pact the poet can 
make on the audi- 
ence and vice versa. 
As if relocated to a 
boxing ring, spoken 
poetry becomes 
looser, faster, and 
adopts a competitive 
edge — no pesky iam- 
bic pentameters re- 
quired. 

The set-up is as 
follows: up to 12 
'slammers'sign up to 
compete just before 
the event. Five (hope- 
fully impartial) volun- 
tary judges are chosen from the 
audience. They score the per- 
formances on a scale of one to 
ten. The competitors have up to 
three minutes to perform origi- 
nal material, in any style they 
choose, as long as they don't use 
props. 

Thefourcompetitorswiththe 
highest cumulative scores ad- 



vance to a semi-final round, and 
of these four, two go on to a 
final round. The prize: $105, a 
little glory, and a place in an 
international slam to be held in 
thecomingyear. Schedule read- 
ers and performance artists are 
interspersed between rounds. 

Though the slam originated 
ten years ago in Chicago, its 
popularity has only become 
widespread within the last few 
years. Dan Mitchell and Jasmine 
Chatelaine are the organisers of 
Vox Hunt, the only event of its 
kind in Montréal. 

Since April, slams have been 
held on more or less a monthly 
basis. Chatelaine felt that she 
could not always identify with 
the established poetry taught in 
schools. 

The slam format, she feels, 
challenges poets, as well as tra- 
ditional definitions of poetry. It 
places more emphasis on deliv- 
ery and offers a forum for new 
voices. As audience participa- 
tion is encouraged and plays a 
key role in creating a good, re- 
laxed atmosphere., poetsshould 
strategically choose pieces in 
anticipation of crowd reaction. 

And of course, delicate no- 
tions of artistic value are bru- 
tally disregarded with the flip 
of a judge's score pad. 



A gala event 

The second annual gay and 
lesbian community awards 

by Christine Birbalsingh 



Montréal's gay and lesbian 
community hosted its second an- 
nual community awards cer- 
emony at Café Campus last Sat- 
urday night. 

The event, known as Gala des 
prix arc-en-ciel, recognised indi- 
viduals in the gay and lesbian 
community for their contribu- 
tions to literature, sports, com- 
munications, sciences, com- 
merce and activism, as well as 
heterosexuals who have raised 
awareness of gay and lesbian 
culture. 

According to Sylvie Audy, pro- 
ductioncoordinatorof theshow, 
the awards were created last 
year as a way to "highlight the 
work of the members of the gay 
and lesbiancommunity andalso 
heterosexuals who have helped 
to create awareness." 

Audy went on to say that the 
awards, named after the inter- 
national symbol for gay and les- 
bian communities, are a "very 
positive" way to recognise peo- 
ple in the gay and lesbian com- 
munity. 

4 Planning for the gala on Sat- 



urday took seven long months 
of preparation by Le centre des 
gaies et lesbiennes, La Table de 
consultation de gaies et 
lesbiennes du grand Montréal 
and the Maison plein du coeur, 
a home for people with the HIV 
virus. 

The result of such hard work 
was a roaring mass of about 450 
people, many of which, because 
of the large turn-out, were 
stranded without seats. And 
with the help of an enthusiastic 
emcee Margaret McBreaty, the 
evening was a big success. 

Audy commented that unlike 
last year, this year's event was 
meant to be a real "spectacle." 
This air of spectacle was given 
by the frequent artistic perform- 
ances that punctuated the ac- 
tual awards ceremony. The en- 
tertainment ranged from danc- 
ing to singing to monologues 
and short films. 

Although the evening pro- 
moted a spirit of entertainment, 
the thoughts expressed in the 
speeches revealed a more seri- 
ous side. 



Roger Leclerc, president of 
Le centre des gaies et lesbiennes 
and winner of Le Prix Action 
Communautaire-homme (the 
community action award), 
avowed in his speech to keep 
fighting to gain awareness in 
the community because "it 
won't be over until the day I can 
marry my partner." 

Thought-provoking mono- 
logues were received with tear- 
ful appreciation. One of the 
performers, Mado Lamotte, an- 
nounced "I am happy the way I 
am. I regret nothing. Your intol- 
erance enforces my difference, " 
prompting the audience to re- 
peat proudly in unison. 

Among the 1 5 award catego- 
riesforthegayand lesbiancom- 
munity there were also three 
categories dedicated to the 
awareness of gay and les- 
bian culture among 
heterosexuals. Lucien 
Bouchard, leaderof the fed- 
eral BlocQuébecois, wasthe 
winner of Le Prix Soleil- 
homme. This prize, accord- 
ing to Audy was given to 
Bouchard for helping to 
battle against prejudice 
against gays and lesbians. 

The reverse of this prize 
was the Prix Nuage which 
was given to Roseanne 
Skoke, a member of parlia- 
ment in the House of Com- 
mons. The prix nuage 
pointed out Skoke for her 
contribution to the perpetu- 



ation of prejudice against gays 
and lesbians. 

Among the presenters, the 
nominees, the performers and 
the audience an air of pride 
reigned high above everything 
else. 

Whether it was Michel 
Dorion, winner of Le Prix Arts de 
la Scene-homme (the award for 
contributions in theater, dance, 
singing, musicand cabaret), who 
declared "the door to the Cages 
aux Folles is wide open and my 
goal is to affirm that I am gay 
and I am an artist," or Harold 
Audet and Venus who sang a 
rendition of "It Ain't Necessarily 
So," the message was clear— to 
keepfighting discriminationand 
to stay proud. 

Photo by Sarah Johnson 




The evening began rather 
bleakly, with a poor attendance. 
Despite twelve places, only nine 
slammers had signed up. Poet 
Erin Mouré read some of her 
newwork, butwasn't really able 
to engage the audience. Like- 
wise, the first few contestants 
proved uninspiring. 

However, a piece on the in- 
flatable doll livened up the 
crowd considerably and the 
sometimes-amusing emcee 
Todd Swift, tried to maintain 
the momentum. Buzz Blast Off, 
the provisionally named in- 
house band, provided accom- 
panying surf music. 

The remainderofthe compe- 
tition varied widely in quality.; 
some slammers were self-indul- 
gent, some mediocre, some de- 
lightful; many lacked lyricism. 

Although poetry written for 
the page can be adapted for 
performance, I wondered how 
well these pieces would stand 
on their own without voice 
boxes. Ideally, a good piece con- 
sists of equal parts force of pres- 
entation, in terms of gesture 
and voice, and content. If 
imbalanced, presentation style 
tends to provoke a stronger re- 
action - unless the subject is sex 
and desire, an inevitable crowd 
pleaser. 

The scheduled performers 
were all captivating, for various 
reasons. Singer Coral Egan 
charmed the audience with her 
ethereal voice. Performance art- 
ists UFO Research Group were 
incomprehensible yet strangely 
intriguing; how else do you de- 
scribe watching someone's 
mummification using aluminum * |l 
foil, accompanied by verses of 
German poetry? 

Finally, I could not have ig- 
nored "JAKE's" tale of Christi- 
anity and Nietzchean allusions, 
even if I had wanted to. It's hard 
to drift off when the poet's 
screams are beating down your 
eardrums. 

When asked if she thought 
Montreal slams are somehow 
unique, Chatelaine said that in 
comparison to the American 
slams that she has seen, 
Montréalers tend to be more 
literary and stay away from 
rantings and political subjects. 

Though I can't compare, I did 
hope for a more visceral, theat- 
rical slam. Every slam is differ- 
ent; there are bound to be great 
ones and contrite ones. It all 
depends on the participants. 

Ultimately, Vox Hunt did 
fulfill its mission, as Swift stated: 
a poet made some money, a 
band played music, and a de- 
mocracy of different voices was 
heard. 

This month's winner, Marcel 
Kopp, isacharmingelderly gen- 
tleman from Boston and an ac- 
tive slammer in his hometown. 
"Why do I slam? I do poetry 
wherever I can... I like to put out 
the word." 
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• School supplies 

• Household products 

• Medicare Photos $4.99 



Larcje selection of Vitamins 
Weider & Muscle products (Park ave. store) 
Homeopathy & Natural products 



— Available at 3 Convenient Downtown Locations — 



1. 1455 Peel St., Metro Level 
Les Cours Mont-Royal 

2. 2020 University 

Corner de Maisonneuve, Metro Level 

3. 3575 Park Ave. , corner Prince Arthur 
Galeries du Parc (la Cité) 



843-7117 

284-0266 

849-6176 




EDDY BISHARA 



PHARMACY 
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20 trips daOy to Ottawa 1 

' Every hgr en the heu- F 
from 6-QQan to michi^t! j 

Express Service ‘ 

to Toronto and Kingston 

Ever/ Mo hais 1 

from7:3C0mto5-3Opm! 

Partxe Parcel Express 

at great pnees' 

Internet for schedule 
and fare information 
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842-2281 Voya 3 © / Terminal 505 de Maisameuve Street East 
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Thanks Montreal 

for voting us the best 
Mexican Restaurant 
and the best 
Happy Hour too! 



Pizza 

Spaghetti 

Subs 



A McGill 
Tradition 






Near campus 
One location only! 

201 Milton (corner Ste-Famille) 



Restaurant Hours: 

Mon ■ Friday: 11:30 am to 10 pm 
Sat & Sun: 4 pm to 10 pm 



Free Delivery to McGill 
campus and residences 

845-8396 




1420 Peel 

2 doors above Ste. Catherine 



2 TACOS 994 (SUN-MON) 
LOONIE NIGHT TUESDAY 
LADIES NIGHT WEDNESDAY 
9:30-11:00 
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BEAT THE CLOCK! 



THURSDAYS & 
SATURDAYS 



Come to one of our 

free seminars 
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'' and learn howto 
overcome these hurdles: 

• En trance Exams • Interviews 

• Applications «Essays 



.Saturday, September 30th 



Space is limited! 
Call today to reserve 
your seat 



287-1896 or 
1-800-667-TEST 



KAPLAN 
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The Student Aid Office is pleased to announce the continuation 
of the Work Study Program for the 1 995-96 academic year! In 
addition to our regular funding, the Science Undergraduate 
Society has made a special contribution to the Work Study 
Program to create new positions in the Faculty of Science for 
science students. 

WHAT IS WORK STUDY? 

It is a program that provides part-time on-campus employment 
for full-time degree students who demonstrate financial need. 
Eligible employers will benefit from subsidized labour costs 
when work study students are hired. 

HOW DO I APPLY? 

Work Study student applications and brochures are available at 
the Student Aid office on both campuses. Applications must be 
returned to the Student Aid office by: October 13, 1995. 

OFFICE OF STUDENT AID & INTERNATIONAL STUDENT ADVISER 
y Powell Building, 3637 Peel St., Room 200 J 
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■ 10% Off 011 all purchases. With Student ID. Not applicable on instore specials 

Totally different concept, and unique in Quebec. 

Come and do your shopping in a calm and relaxing atmosphere. 

Discover our enormous choice of products at competitive prices 

• Vitamins and cosmetics • Grocery 

• Bulk products • Ready to eat 

• Biological fruits and vegetables 

• Fresh oread of the day ...and much more! 

Save extra money by enquiring for our «Privilege L'Essentiel» card 
that will be available October 1st, 1995. 

C.atris. 



HOURS 

MONDAY TO FRIDAY 

^“«“Tb.oop. ln The Heart of the Ghetto 

SUNDAY 9.00 om TO 5 00 pm 842-5642 

3501 PARK AVE. (CR. MILTON) 



Caids 

Accepted 

CO 
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INTErtAC 



PITCHERS START AT 
BG9 $ 6 AT 8 O’CLOCK 



3908 St-Laurent • 987-9589 



get the Inside Track 
on admissions 
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Restaurant 



MCGILL 



HOURS EMERGENCY • INSURANCE AND CREDIT CARDS ACCEPTED 



Discover dental care that is 
; ® I gentle and personalized 

Élï • Our clinic offers a wide variety or services such as: 

• Exam/clcaning/preventive care • Crown & bridge 
g lL • Bleaching/root canal therapy • Implants/dcnturc 

• Periodontal therapy 



BUY 1 PIZZA 
ANY SIZE 
& 

GET THE 
SECOND ONE 
FOR HALF THE 
PRICE! 

NO TAXES 
FREE DELIVERY 



845-8011 

845-8382 



625 Milton 

7 days • 11 a.m. - 11:45 p.m. 



Aesthetic Dentistry Institute 

Professional care • An artist's touch 
Call us today to make an appointment for a check up. 

Dr. Fcreidoun Harandian B.Sc., D.D.S. 

has received his D.D.S. from McGill University and has been awarded the 
Canadian Denial Association President’s award for outstanding qualities of 
leadership, scholarship, character & humanity and professional achievement. 



4571 Sherbrooke Street West, Westmount. « 933-6144 

across Westmounlpaik 



Restaurant & Bar 



S 5.93 





FRIDAYS 9-11 PM 



Oct. 7 TEN 



Oct. )4 blushing bri 



2BS LAKESHORE ROAD. 

POINTE CLAIRE VILLAGE S3G-B11S 









we are II Ul 



a hyper-aggressive, 

caffeine-crazed company 

that hammers 

the competition and 

drives its emp loyees 

to work crazy hours for 

mediocre pizza. 



the pizza’s actually 

quite good 



wi ld rumors abound 
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Microsoft 

WHERE DO YOU WANT TO CO TODAY?” 



Company Presentation 
Monday, October 2, 1995, 5:00pm. 
McGill Faculty Club, Main Dining Room 
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Coffee 




Posterity? 



J*MR 



services most of the cafeterias whi, a 7 “^ 

on campus. Many food items 
and beverages consumed in the 
cafeteria or prepared for take- 
out are served with styrofoam 
products. According to an eight 
week supply report reluctantly 
obtained from Miraval, 21 000 
styrofoam plates and 42 000 
styrofoam cups were purchased 
from their supplier, Novagro. 

Miraval Supervisor Henri 

Hurtibise said the consumption Nowlan, in her 1992 report, yâyiW. 
rate can not yet be determined, recommended the use of per-x>*®® 
But one thing is for sure, every manentdishesandutensilssince^ 



. - -y' 

re , Cycll " g co m P an y Sopecor, .v.y^ 

i^S es j? rofoa .ri 

ected f rom th e M cCo n ne 1 1 bu i Id- 
ing, stated that processing 
recyclables is not very harmful 

to the environment. In his re-g:^E^Hÿ^ $ 

p°* jï* st f® of Waste: * 

McGill Waste Management Plan, ’ 

Switzer wrote that reduction in 
styrofoam use is the answer. >sfflSSS®SBSWSB 



piece of styrofoam sold to this 
campus will somehow make its 
way to the landfill. 



By Meredith Cohen 



You're late, you're running to 
class, butyou're still half asleep. 
A familiar scenario. You know 
that you need a cup of coffee, 
lest you spend the rest of the 
day in a state of utter catatonia. 
Not very productive. You head 
to the closest cafeteria, with 
seconds to spare. A nondescript 
cashier rushes you through the 
register with a small cup of cof- 
fee. The coffee passes your lips 
and after a sudden burst of caf- 
feine, you find yourself in class. 

Alison Dudley, a representa- 
tive of the Quebec Public Inter- 
est Group (QPIRG) said that ac- 
cording to a 1994 survey only 
18% of the coffee consuming 
student body used a reusable 
cup. This means your disposable 
styrofoam cup finds its way into 
the nearest garbage can. It sits 
there innocuously forsome days. 
Then Intersan, McGill's waste 



Styrofoam on campus 



Who should make the 
changes! 

This issue of cafeteria waste 
management was recently ad- 
dressed at the September 19 
Waste Management and Recy- 
cling Coordinating Group meet- 
ing. 

Sam Kingdon, Associate Vice 

J t * 1 vv - • — •••- iv.uuviii^ ujCi I U I 13 Ul 11“ 

-, - Principal of Physical Servicesand versity of Massachusetts recently 

years, thefiiîuMîÊd period that overseer of the group said "the switched from using stryrofoam 

a styrofoam object takes to Student Society is in charge of by using butcherwrap-paperfor 

overseeing the services they ' ' ' ‘ 



disposal service, transports your 
cup and all of its of kin to Sainte 
Nicephor landfill, aboutan hour 
east of the city near 
Drummondville. This comes to 
about 1850 metric tons a year. 

There the coffee cup will re- 
main for about four million 



permanent dishes will cost the £ 
same or less in the long run. $?§ 
When brought before Student '*** 
Society, the idea was rejected 
because the cost of installing 
dish washing facilities in the 
Shatner cafeteria wastoo great, 
and so were the costs of break- 
age and theft of reusable 
dinnerware. 

Other universities have found 
ways to tackle their waste prob- 
lems by reducing use. Tufts Uni- 



biodegrade, among the four 
tonsofwastethatistransported 
from McGill to the landfill on a 
daily basis. The per cent of this 
constituted by cafeteria waste is 
not determinable, but accord- 
ing to the 1992 report A Green 
Plan for the Cafeterias of McGill 
by Claire Nowlan, sponsored 
QPIRG, each styrofoam cup ac- 
counts for 1.5 grams of the 
landfill mass. 

McGill's current food service, 
Miraval, which was contracted 
by the Student Society last April, 



have contracted and of waste 
disposal management in the Stu- 
dent Society cafeteria, the Uni- 
versity has no hand in these 
matters at all." 

Therefore the responsibility 
to reduce student waste is en- 
tirely upon the student body 
and its representatives. 

The only recycling receptacle 
on campus reserved for the re- 
cycling of styrofoam products is 
located in the McConnell Engi- 
neering cafeteria. 



cafeteria items . This change 
achieved a 50 per cent cut in 
cafeteria costs and a 75 percent 
reduction in volumeofthe waste 
produced by the cafeteria. 

Commenting on the implica- 
tions of his report, Switzer says 
"The responsibility is the stu- 
dent's, not that of business or 
the administration. If we want 
to see change, we have to do it 
ourselves." 

The state of waste. A little 
food for thought over your next 
cup of java. 











Where art and 




science meet 




By Hartley Wynberg 

What if Picasso had had a com- 
puter? We may never know, but 
presentations at ISEA'95 dem- 
onstrated what could have hap- 
pened if he had. Over 400 art- 
ists, musicians, thinkers and sci- 
entists from around the world 
came to Montréal's Méridien 
Hotel over the past two weeks 
for the 6th International Sym- 
posium on Electronic Art. 



angel." 

Daviessaysthatthe immersive 
qualities of a computer system 
allow her to best express "what 
it means to be alive." 

There are skeptics who may 
be wary that such a symposium 
might help to put technology 
on a higher virtual pedestal than 
art. There were many creations 
that demonstrated a seamless 
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Picasso may not be alive, but 
Char Davies, a Softimage artist 
and former National Film Board 
painter, demonstrated what the 
master cubist might have done 
with an interactive installation 
piece called Osmose. Davies de- 
scribed the piece as exploring 
"the potential of an immersive 
visual space as a medium for 
visual/aural expression and 
kinaestheticexperienceof philo- 
sophical ideas.' 

The participant enters this 
world via a helmet that covers 
his/her eyes and ears, and by 
moving the body while in a 
standing position, is able to pro- 
pel him/herself through this vir- 
tual 3-D space. 

The 'immersant' is free to 
travel independently through 
the realms of several virtual en- 
vironments — Forest, Clearing, 
Leaf, Stream, Pond, Earth, Abyss, 
etc. — which are intended to 
create nature as the site of a 
renewed spirituality. 

Davies' interactive piece sets 
out to eliminate the Cartesian 
duality between body and mind, 
between subjective world and 
objective reality. The response 
to Davies' piece has been tre- 
mendous, provoking one par- 
ticipant to comment, 'Now I 
know what it feels like to be an 





author of the Nobel Prize-win- 
ning book, Goedel, Escher, Bach: 
An Eternal Golden Braid". 

Bruce Sterling invited people 
to write for the Dead Media 
Project, his "attempt to involve 
the Internet community in a new 
and different aspect of book pro- 
duction — the beginning of a 
book." The book will be called 
The Dead Media Handbook. 



mesh of art and tech. The 
Montanaro Dance Company 
performed Time in the Eye of 
the Needle, in which dancers 
controlled lighting and music via 
motion-sensing cameras. 

“The whole idea is that the 
audience gets theconcept, emo- 
tion and message of the piece,' 
says John Mitchell, who helped 
develop the Video Sensing Sys- 
tem with Robb Lovell. 

Michel says, 'The audience 
may not be aware of the tech- 
nology, but Istillthinkthatwhat 
they see is something unique... 
it really puts the performer in 
the moment. It forces them to 
concentrate on the perform- 
ance, which in turn changes the 
perception of the audience." 

“The [dancers] have the addi- 
tional responsibility of this type 
of performance; they cannot put 
on their normal 'dance' brain. 

They must think aboutthingsthat 

they normally don't have to." 

There were quite a few nota- 
bles among the lecturers se- 
lected. Bruce Sterling, sci-fi 
writer, contributor to Wired and 
Mondo 2000 and author of The 
Hacker Crackdown ; Arthur 
Kroker, "Panic-theorist' and 
Concordia professor; and Doug- 
las Hofstadter, an expert in the 
field of artificial intelligenceand 



' I don't want to write it, I just 
want to read it and then go 
about my business. And it will 
be written. Even if I have to 
break down and write it my- 
self," Sterling explained. 

Sterling noted that the tradi- 
tional forms of media (among 
them book production) are 'too 
shallow, too belittling and too 
facile." 

'[The history of media has] 
marched in a locked step from 
hype to hype to bring us the 
current, exalted media land- 
scape," he added. 

Sterling noted that we live in 
a time when people outlive 
many forms of media that die 
'because of contingency, not 
destiny.' Many people who 
owned computers 10 years ago 
will remember the VIC-20, Texas 
Instruments and beta video ma- 
chines. Even the typewriter is 
dying. 

This project is 'a sort of roll 
call of the dead [media],' in- 
cluding the 'keepu' of pre-Co- 
lombian Peru, a fabric network 
(i.e. a thick string backbone with 
thin coloured strings hanging 
from it) for recording informa- 
tion. The Dead Media project is 
open for any sort of contribu- 
tion from anywhere in the world 
via email at bruces@well.com. 




'The strong attendance by 
Montréal at the ISEA conference 
in Sydney in 1993 and similar 
international events has put 
[Montréal] at the crossroads of 
research and creation in thef ield 
of electronic arts," said Alain 
Mongeau, programchairforthe 
event. 

He added that 'the enthusi- 
asm manifested at the sympo- 
sium confirmed that the desire 
to stimulate the local arts com- 
munity, to share its synergy and 
to create new links to the inter- 
national arts community were 
not in vain.' 

ThenextISEA Is scheduled for the 
Netherlands. For more Informa- 
tion, the I5EA95 Montréal Branch 
Is located at 307 St. Catherine 
Ouest, bureau 310, H2X 2 A3. Call 
514)281-8282, or (514)990-0229. 
Fax: (514)842-7459. 

lsea9SOer.uqam.ca/ http:// 
lsea95.comm.uqam.ca/ 
Isea95.html/ ftp lsea95.comm. 
upam.ca. 
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The scene. 



The Emigrants at the P Scene 



by Bruce Maxwell 

_ ^ 4 ^ -T^V « A 4 A 

These days, with Montréal down at 
the heels and racked with political and 
economic uncertainty, a large part of 
the once-vibrant English arts commu- 
nity has flushed itself down the 401. 

But there is reason to be optimistic. Its 
comes in the form of a bold new 
theatre company, Theatre Deuxieme 
Realite (T2R), the brainchild of Russian 
actor/director extraordinaire Alexander 
Marin. 

And if the company's debut per- 
formance of Slawomir Mrozek's The 
Emigrants is any reflection of what 
Marin has in store for us, we have even 
more to smile about: a steady stream 
of high quality, literate scripts inter- 
preted and produced by a master of 
the stage. 

Getting here from there 

Alexander Marin has come a long 
way from his home town of 
Krasnojarsk, Siberia where he was born 
in 1958. After entering the competitive 
Moscow theatre scene in the late 
1970s, he worked his way up through 
the ranks acting, 
directing and script 
writing. Within 10 
years he became a key 
player in the interna- 
tionally acclaimed 
Tabakov Theatre- 
Studio. 

Since that first 
exposure to the world 
stage, Marin has gone 
on to star in five 
European feature 
films, including his 
latest, The Serpent’s 
Egg, a Russian/Czech 
production to be 
released this fall. 

Marin toured in the 
U.S. and Japan with 
Tabakov in 1991, and 
has directed several 
plays here in Montréal 
at the Centaur and the 
National Theatre 
School, including 
Chekov's Uncle Vanya 
and his own adapta- 
tion of Bulgakov's 
novel The Master and 
Margarita. 

In 1992 Marin was 
awarded Russia's 
Lifetime Distinguished 
Artist Honour. 

With credentials 
like this, why in the 
world did Marin 
choose Montréal as 
the place to start up 
his own theatre 

company? Marin says that he has the 
freedom to do what he wants in 
Montréal. The local scene, from actors 
to audience to the low rent rates, has 
IQ been supportive of productions of his 



favorite works by Russian writers. And 
although Montréal is, as he describes 
it, a "theatre city," competition from 
existing theatre companies is not stiff 
enough to prevent others from getting 
in on the act. 

As a father, Marin thinks that, of all 
the places he has been around the 
world, Montréal is also the best place 
for his children. 

"Here," Marin says, "I feel that my 
children can grow up safely." Moreo- 




break with tradition, 

Marin responded 
commonsensically, 

"When I put on a play 
by Molière, I will do it 
in French, by John 

Fowles, in English. One can't achieve 
the same poetic quality in translation' 1 
Apart from his desire to reach the 
broadest possible audience, Marin is 
unwilling to be limited by language if 
it is not necessary in an effort to 




surprisingly 
■becomes! 



drunKOT'fQ 

an emotional 
roller coaster 



ver, Marin admits, straining over those overlook cultural and political bounda- 



difficult English vowels not found in 
Russian, "It just feels good here... 
there is something democratic that 
can't explain.., but think you know 
what I mean". a 



A Novel Concept in 
Montréal Theatre 

Theatre Deuxieme Realite took its 
first trip across the other side of the 
looking glass last Wednesday night. It 
was the first night in a three and a half 
week run of The Emigrants. While the 
premiere production of T2R is in 
English, Marin plans to do some plays 
in French. This would break the pat- 




tern of Montréal theatre companies, 
which, like our two solitudes, are 
organised along (and divided sharply 
by) linguistic lines. 

When asked what motivated this 



ries in the name of good art. 

® • • • • n 

The Emigrants: a debut 

Marin's production of The Emi- 
grants, despite minor shortcomings in 
the director's reading of the play, is a 
first-rate night out. 

Mrozek, a leading playwright of 
Poland's Theatre of the Absurd, wrote 
The Emigrants in 1984 after having 
lived in the West for 16 years. Poet 
Henry Beisel, a professor of creative 
writing at Concordia University, trans- 
lated Mrozek superbly for an English 
audience. ° * 

The play features two mismatched 
characters— an 
intellectual played 
by the Russian 
Vitaly Makarov, and 
a labouror, Bulgar- 
ian Peter 
Batakliev— two 
roommates from 
the "old country." 
The play is ambigu- 
ously set in a stark 
basement apart- 
ment somewhere in 
the West. It is New 
Year's eve. 

The scene, not 
surprisingly, be- 
comes a vodka- 
soaked drunken 
romp, an emotional 
roller coaster ride in 
which the two men 
try to come to grips 
with the paradox of 
their own, as well as 
one other’s, identi- 
ties as emigrants. 

Although The 
Emigrants centres 
around the existen- 
tialist themes of 
isolation, paradox 
and psychological 
imprisonment, 

Marin and Mrozek 
refuse to drag us 
through the same 
old muck. The play 
is far too sophisti- 
cated to be resolved 
in the ubiquitous 
spoilt-child moment of existentialist 
revelation, seen so often in the literary 
works of Sartre and Camus, where the 
characters find comfort (or is it numb- 
ness?) in the realisation of the inevita- 



bility of their 
situation. 

In contrast to 
the 

decontextualised 
characters of 
typical existentialist writers, the pre- 
dicament of Mrozek’s characters arises 
out of their stories as emigrants and 
how those particulars are irrevocably 
tied to the way they understand 
themselves in narrative. Mrozek is at 
once offering a criticism of existential- 
ism and teaching us a lesson about the 
transcendental conditions of human 
existence. 

Neither character let go of their 
ideals of freedom, community, and 
resolution of narrative, not because 
they haven't read Sartre, but because 
Mrozek knows that they cannot. These 
ideals are the very underpinning of 
their identity. Without them they 
would be lost at sea. 

The set, costumes and lighting were 
appropriately stark and impoverished. 
Even the potentially distracting echoes 
in the tile-walled P Scene (the con- 
verted space that was once the F.A.C.E. 
School's old swimming pool - Get it? , 
piscine... ) blends well with the base- 
ment setting. 

The acting was well-balanced, in 
virtue and in vice. Neither player 
dominated the other, just as Mrozek 
intended, but ran through the play's 
spirited merry go round in perfect 
counterpoint. 

However, both actors seemed to 
miss some of the subtlety in their 
interchange. The labouror, while 
clearly meant to be a source of tragic 
relief, was played as too funny by 
Batakliev. Makarov, as the intellectual, 
crossed the delicate line into humour 
in a crucial scene which called for 
irony. These errors reduced the con- 
trast of the play and made the produc- 
tion seem like a slightly over-exposed 
photograph: The rich blackness of its 
most tragic moments were tainted by 
the lightness of its other elements. 

As for the casting of the play, both 
actors are far younger than their 
characters. Mrozek's characters are 
clearly middle-aged men, while 
Marin's, like Makarov and Batakliev, 
are young men. This lends a mild sense 
of incongruity between the actors 
appearance and what they are doing 
and saying on stage. This disparity 
becomes more acute as the characters 
develop. Being aware of this before 
you see the play is perhaps this prob- 
lem's best remedy. 

Regardless, The Emigrants is a 
wonderful, thought-provoking show 
by a world-class director and cast. Go 
see it. And keep an eye out for future 
productions of T2R in the months and 
years to come. 

The Emigrants is at the PScene theatre at 
3449 University (Aylmer alley entrance) 
until October 14.Ticketsatthedoor.$5Call 
842.3751 for information. 
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of consolation 

Jason Cohen’s Priape, Petale, Pieta 



by Michael Moss 



the vernissage of his 

latest exhibit, Priape, -• T *1*- erlasting 

Petale, Pieta, I encoun- ^ r ' form which is drawn 
tered a sudden intui- from the sensual world, the 

tive experience: Seeing * same we see in the obvious quotations 

himtheresurroundedby h i s from Michelangelo, the ruins of Pompeii 

photographs, themselves simply hung and in natural objectsandoriginalfigure 
on the bleached walls of the Observatoire studies. 

4 gallery, it occurred to me for the first Objects from the classical past - male 
time, even though we had long been nudes, lush folliage, all these symbolic 
friends, that this man had arrived at a elements - recall the work of early pho- 
fusion of self and art. What I mean is that tographers like the symbolist F. Holland 
his art doesn't merely emanate from his Day. Now, to appreciate the difference 
self, it complements his self, forming a between the two, we must return to our 
perfect pitch with the 
Some 

might say that this 
condition is a result 
of longevity, of the . 

fact that his artistic 

career has stretched i ^ - \ Tp 

over many years. This * 

may be partly true, <l_| , * *•' . 

but I prefer to think q ^ s V *'*' * 1 • •' / ‘ \ 

his life/art balance S' 

arisesoutofthenour- O 

ishing source of his , — | P v 

art: the inner world (il 'T-* - f v j - ~~ ; 5 

of the spirit. ^ v ». - * 

A point to con- * ! T „ . *“,, - v- 

sider, since Cohen £ *u a »• ^ c _ ***'- < p 

sees himself as dis- Q .J t /}, • >“*'<•. S 

tinct from the stand- _ * ' 

ardcannonof photo- P P. , ’ 

graphic artwhich, he Pi v ^ ~ . „» r ' ,< 

the outer world. A •' •>*>„ p 

quick glance at the flj 

works in question re- ^ ' '•/- 

veals how subjective t- 

vision and creative .. v 

imagination are d) 

given free reign over £ ." 

everyday reality and jj \ 

purist technique. All ^ 

his photos are black "\~P 

and white, triple ex- 4-| 

posed, and hand hi 

tinted. But take an- 

other, longer glance, P 

and you penetrate 

into the deeper, ev- j 



Brooklyn, 1995 



by Lucy Atkinson 
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The Age of Electric - The Age of 
ELE cmc 

Justwhenyouthoughtyou'd 
heard enough of bands from 
the rainy city(ies), The Age of 
Electric arrives with a sound that 
distances itself from the style 
thathasplagued the West Coast. 
Composed of two sets of broth- 
ers, TAOEs Regina origins date 
back to 1989.SixyearsandanEP 
titled “Ugly" later, the band has 
made significant inroads into 
the wider Canadian music audi- 
ence while maintaining its indie 
status. While at times disarm- 
ingly blunt or dichéd.andsome- 
times both at once, TAOE does 
appear to have a socially rel- 
evant agenda with songs that 
mourn the victims of abuse whiel 
weaving precariously around 
wailing guitars. Then there are 
the songs that are pure, joyful 
pop like “Enya,” a playful romp 
of guitar licks and happy hooks. 
Todd Kern's vocals, while never 
dominating, croon steadily and 
surely through a layer of power 
strumming by Ryan Dahle. Both 
syncopated and hypnotic, the 



rhythms lend a discernible lilt to 
the band's layered riffs and feed- 
back. TAOE may sound like The 
Gin Blossoms' brand of joy, but 
a dash of bitterness makes this 
album a delightful and more 
serious twist of the familiar. As 
the chorus of their lead single, 
"Untitled", goes - "destroy re- 
build destroy rebuild destroy." 
The Age of Electric in- 
vites you to revel 
with them in --Æ 

theirown play- \ #; 

f u I mess . \ 

- Mike Cullen \ 



Sonic Youth took on the trap- 
pings of a conventional rock 
band, all the while subverting 
pop music with their trademark 
static harmonic structure. The 
Youth's new album, Washing 
Machine, ^ sounds like a 



step 






CM \ W l Pfr * 

Sonic Youth - Wash- \ WÊÊm 

ing Machine \ 

Inaccessibility has\'||||| 
long been a golden cow \ 
of modern art-rock. \ 
Shamelessly self-indul- \ 
gent, the first five years of \ 'll 
obtuse and harmonically y\ 
complex Sonic Youth record- 
ings made the band icons in the 
Manhattan No Wavescene. With 
the 1987 Daydream Nation EP, 
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mic oblivion 
andtailspindivesthat 
leveloutinathinlytextured 
field of feedback. Recorded at 
Easley Studios in Memphis, 
Washing Machine never reaches 
the distorted ferocity of early 
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Don't miss the age of electric r n Monday 
I n a special impromptu acoustic performance at GERTS r ff A* - OCTOBER 
CD and cassette specially priced at HouisOoen: ^ Jr 2ND 
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Youth's and uses a leaner, pared 
down sound on 'Little Trouble 
Girl' and 'Panty Lies.' This re- 
petitive flatness returns on 
'Becuz' and 'Junkie's Promise' 
with a crescendo and a raw, 
undulating melody. From the 
opening chords to the final hol- 
low echoes of the pale and re- 
flective 'The Diamond Sea,' 
Youth live up to their self-paro- 
died rock review of 'SkipTracer': 
"poised, buttotally screwed up." 

- Ryan FitzGerald 

David Bowie - Outside 

Outside was consciously cre- 
ated as an experiment by David 
Bowie and Brian Eno, the same 
partnership that created the 
ambient soundscapes that in- 
fused the Bowie albums of the 
late seventies, Low.Heroes, and 
Lodger. Added to the pot are a 
groupof 13 musicians who were 
specifically chosen for their mu- 
sic flexibility and diversity. 

But Outside isn't justanother 
experimental oddity from pop's 
greatext chameleon; it is weird- 
ness with a mission, a sound- 
track to the unfinished diary of 
Detective Professor Nathan 
Adler and his investigations into 
the are-crim" mur- ^^^der 

the liner notes, * s 

(doesn't that 

make it sim- '■ 

pier?). The 

which is 

moured ! Jm, /' 

the 

place on the last dayof^^^ 
1999. 

It isn't surprising, then, that 
the music comes across as an 
experiment in apocalyptic noise/ 
pop/lounge/art. In other words, 
it's a collection of David Bowie 
vocals backed up with spacey 
Enosound collages, jangled gui- 
tars, and lots more drums and 
beats than you've ever heard 
from Bowie before. 

The verdict? It's an album that 
growsonyou likealien-podchil- 
dren. A cryptic response to a 
cryptic album. I 

- B. David Mlcklea 



The Showbusiness Giants - Let's 
Have A Talk With The Dead 

The spectres of Lee 
Hazelwood, Elvis, 50's doo-wop, 
B-movie spy/surf, The Ramones 
(OK, so officially they're not 
deat yet), sugarpop, swamp 
boogie, old cartoon theme songs 
and, yes, even Mr. Sulu all make 
their appearances here. Appar- 
ently, Sam the Alien inspired 
this eclectic mix of styles and of 
talents of well-known West 
Coastbands (NoMeansNo, DOA, 
Hissanol). The liner notes tell 
me that there is supposed to be 
a message from the extra-ter- 
restrial himself, but personally, I 
found myself too busy giggling, 
laughing, guffawing, chortling, 
and generally pissing myself silly 
to have noticed it. Schizophrenic 
nature aside, each song is pro- 
fessional and most are really 
quite catchy, enough that this 
album warrants more than to 
be filed next to novelty items/ 
Mr. Bungle. 

And hey, Elvis apparently lives 
in Vancouver. Who knew? 

- Jay McCoy 



Thurston Moore - Psychic Hearts 

Asthe lead guitarist and chief 
lyricistof Sonic Youth, Thurston 
Moore brings the most 

^^^^^^^^salient fea- 

‘ ’jHr Sonic 
"TW/ Youth's 
5 0 u n d 

■ to his 

solo re- 

tured gui- 
. Jj tars bombard 

^j^^^^ jwing one singu- 
j lar layer of sound 
upon another. 
Paired with Sonic Youth 
producer John Siket, Moore has 
produced an uneven album. 
Songs like 'Blues from beyond 
the Grave' and 'Cindy' are com- 
promised by listless guitar vamp- 
ing that falls flat while 'Hang 
Out' is simply restless and 
unnervingly predictable. The ti- 
tle track, however, is a gem, a 
pounding love letter to a listless 
friend jarred by lowself-esteem. 
In this context, it only serves as a 
hint of what might have been. 

- Francis O’Pinlon 
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Rrt for the sake of 

Cinema 5 



NDG festival helps create 
venue for local artists 



by Sonia Verma 



Ti 



'he first annual Art in the 
Park festival in NDG kicked 
off last week-end as 6 000 
visitors enjoyed the sights and 
sounds of local artists and per- 
formance groups. 

"This is the only major show- 
ing of art outside the main- 
stream circuit that I've seen", 
one festival-goer commented. 
"It's great to see new artists 
showing their stuff instead of 
the same old recycled gallery 
work." 

"Ecology" was the theme of 
this year's festival which was or- 
ganised by the NDG Community 
Council and supported by a vari- 
ety of West-end community 
groups, including the local Eco- 
quartier, which promotes eco- 
logical awareness in the area. 

Accordingly, organisers tried 
to attract artists who work with 
recycled materials. "We wanted 
to provide a forum for artists 
that use old objects to create 
new art," explained Alec Lee, 
spokesperson for Éco-quartier. 

The festival also featured di- 
verse forms of live entertain- 
ment, including performances 
by theater groups, poetry read- 
ings, a fashion show and an im- 
pressive line-up of bands. Over- 
all, organisers succeeded in pro- 
viding a venue for artists who 
are generally in- 
timidated by reluc- 
tant galleries. 

Marc Gautier, 
who had never dis- 
played his work 
before appreci- 
ated "the oppor- 
tunity to network 
and learn from 
other people in 
the field". 

Although the 
park could have 
accommodated up ^ 
to 64 artists, only 
half as many actu- 
ally registered. 

"I'm really sorry 
there aren't more 
people here but I oaily photo by 
think it may have something to 
do with the registration fee," 
one artist commented. 

Participants were required to 
pay a space fee of $75, although 
if the artist worked with recy- 
cled materials, the entry fee was 
reduced to $50 and students 
were only required to pay $40. 



Others maintained that the 
price was a bargain. Lisa Lalonde, 
another participant would 
"rather pay $40 than $400 to 
get a license to sell my work on 
the street". 

However, Lalonde and other 
emergingtalentsmay soon have 
another alternative. Proceeds 
from the Art in the Park festival 
will be channeled into the resto- 
ration and re-opening of Cin- 
ema 5, a West-end theatre space 
which would serve as a commu- 
nity and cultural centre. 

According to Allan Patrick of 
the NDG Community Council, the 
project has rallied "immense 
support from both the artistic 
community and the people of 
NDG". 

Built in 1 929 as a professional 
theatre, Cinema 5 underwent 
several incarnations until a fire 
in the lower theatre put the 
building out of commission in 
1992. 

But Cinema 5 is about to be 
reborn. "Whatthis would be isa 
newcommunity model," Patrick 
said. "I don't see why people 
from the West-end have to leave 
the West-end to see West-end 
artists." The NDG Community 
Council intends to use the space 
as a permanent venue to fea- 
ture new Canadian culture. 

However, Patrick envisions 
Cinema 5 as more than just a 
launching ground for emerging 




ELISA HOLLENBERG 

artists. The Cinema may also 
house community programmes 
and workshops in martial arts, 
theatre and dance which would 
target West-end youth. Plans 
may also include a community 
radiostation, a cinema to show- 
case Canadian films, and a per- 
manent gallery space. 




But obstacles 
remain. After 
lengthy negotia- 
tions with the 
building owner, 
the NDG Com- 
munity Council 
has only been 
able to secure 
one section of 
the Cinema 5 
building for 
their use. daily photo by elisa hollenberg 

Restriction of space would ef- building owner are ongoing and 
fectively limit the programmes 



which the Council hopes to initi- 
ate. "We are starting on a smaller 
scale than we'd hoped for," 
Patrick said. 

Meanwhile, talks with the 



the Cinema 5 Action Committee 
continues to rally support for 
their cause. IftheArtinthePark 
festival is any indication, enthu- 
siasm for the project is spread- 
ing. 



"The talent is here, we just 
need a space", one artist com- 
mented. "Cinema 5 would be a 
dream come true". 

If all goes well, the artistic 
community may have access to 
the venue as early as this Fall. 



.The p r i ce of ... 
_ .. visibili 



Ben Okri's 

Astonishing the Gods 



ty 



by Terna Gyuse 



B enOkri is the Nigerian au 
thor who won the 1991 
Booker Prize for The Fam- 
ished Road. In his newest book, 
Astonishing the Gods, an anony- 
mous hero finds that he and his 
are absent from the history 
books. He sets out to discover 
why he is invisible and to find 
the secret of visibility. This could 
be read as the black experience 
in universal history. 

After seven years of search- 
ing, the hero comes to an island. 
The people of this island are also 
invisible. The hero's own pasto- 
ral upbringing is impressed by 
the visible sophistication of the 
invisibles of this place. While "he 
grew up without contradiction 
in the sunlight of unwritten ages, 
and as a boy dreamed of becom- 
ing a shepherd," these people 
have built "houses, buildings 
and offices.. .all majestic and 
made of stone." 

Enchanted by whispers and 
snatches of song, he explores 
the town. A voice invites him to 
stay and learn from them; he 
accepts. With a guide, he passes 
through a number of tests and 



eventually buys into the island's 
philosophy that it is better to be 
invisible. At the book's end, he 
can no longer see himself. 

Okri seems to have aban- 
doned his belief, expressed in a 
1 990 interview, that "one should 
not offer hope cheaply. One has 
to know about the very hard 
facts of the world and one has to 
look at them and know how 
deadly and powerful they are 
beforeonecan begintothinkor 
dream oneself into positions out 
of which hope and then possi- 
bilities can come." 

The Famished Road's central 
character, Azaro, decides to live 
in the world despite "its laby- 
rinths of love and unredeemed 
sufferings" and fights his spirit 
companion's attempts to draw 
him back into the perfection of 
the "land before beginnings". 
Our hero in Astonishing passes 
terrified but painlessly through 
fire and temptation to a perma- 
nent place (or non-place) in the 
island's invisible utopia. 

In contrast to his earlier works, 
which each took place against a 
background of poverty-caused 



suffering, Okri's new hero's 
quest is driven by sheer curios- 
ity, so it is not entirely surprising 
that challenged notto abandon 
his original quest, he can reply 
easily that he has seen so many 
wonders and is so comfortable 
on the island that his quest may 
have been misguided. 

The hero's reply speaks per- 
haps about Okri's own success as 
a writer in the last five years. 
"Ben Okri was born in Nigeria 
and now lives in London," the 
dust jacket says. He has escaped 
that scarcely visible continent 
and, in his efforts not to remain 
in the African Literature ghetto, 
he has fled Madame Koto's 
crookedly-carpentered bar, the 
housefrontsandmarketsandthe 
real and imagined forests of the 
Famished Road and Landscapes 
Within (1981) —escaped to 
"ephemeralcastles" and "eques- 
trian statues", for stone streets 
and marble fountains. 

For those who remain invis- 
ible, in the ever-sharper contra- 
dictions of the still-unwritten 
age, Astonishing the Gods of- 
fers the cheapest kind of hope. 12 
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GOURMET SANDWICHES 






I FREE milkshake or soup 
with purchase of any 
sandwich with this ad. 

($1.80 value) 



t ______ _ Frcsli cut cheeses mid meats on 

■ \ . JJ European breads. 

! \\ / • Served with your choice of salad 

[ // or fresh fruits. 

Les Cours Mont-Royal (Foud Court mciro level) 
r.XI’lRES: OCTOBER nes 1455 Peel St. (between de Maisonneuve and Sic. Catherine) 

* ■ "• • * I M I M a H H M . __ 



CONTACT LENSES 

IMMEDIATE DELIVERY 

(on most prescriptions) 

FROM $85 

c 3 f visual examination, OHIP accepted 
ES* glasses in 24 hrs. on most prescriptions 
1-DAY ACUVUE 
Goldstein & Goldstein Optometrists 
1102 de Maisonneuve W. (next to Peel Pub) 
844-3997 or 844-3248 

Special consideration given to McGill students & staff 



[The McGill Legal Information Clinic 

would like you to know that.. 



CHEATING 

includes 

giving information to someone else during an 



exam 



JJ handing in the same essay twice (even if you've 
reworked it - get pennission from your profl) 

JJ submitting work with fake footnotes or fake facts 
U pretending to be someone else for an exam, or 
having someone write an exam for you (note: this 
is a criminal offence as well). 

IF YOU HAVE BEEN ACCUSED OF CHEATING 

YOU HAVE THE RIGHT TO COUNSEL AT ALL 

STAGES OF THE INVESTIGATION 



SPECIAL 

ISSUES 

95/96 

The Future of 
Quebec 

OCTOBER 23 

Lesbian, Gay, 
Bisexual and 
Transgender 
issues 

NOVEMBER 13 

The Global 
Economy & 
Consumer 
Responsibility 

DECEMBER 7 
% 

Black History 
Month 

FEBRUARY 5 

Women’s Week 

MARCH 11 

The University 

APRIL 11 

/ 

Ad deadlines for 
term and year end 
issues are 5 days 
before publication. 



ATTENTION 




*fnll lime and additional session 

As of September 1995 you have a new extended 
health and dental plan. 

Benefits include: 

rj 1 00% coverage of dental check-ups and 
cleaning 

n 80% coverage of prescription drugs 
O plus much more! 

Opt-in Options: 

□ Part-time students 

□ Couple or family coverage 

Important Deadline: 

□ Opt-out period ends October 6, 1995. 

For pamphlets and additional information: 

J UU i Thomson House 

OH H 3650 McTavish 

Ëfjfl Tel.: (514)398-3756 

Fax: (514)398-1862 

PGSS E-mail: F3GS@musicb.McGill.ca 
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"If you need us, we'll be there.' 

Shatner Basement (B-16) 

10:5 Monday-Friday 398:6792 



398-6790 



VOYAGES CAMP 
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4 Reasons to Reserve Your Christmas F 

1 . To get a flight you can afford 

2. Christmas flights fill up fast 3. Mom's cooking 

4. You could WIN YOUR FLIGHT HOME!* 

’Book your flighl with Voyages Campus before October 1 6th ond your nome will be entered in a draw lo win your flight FREE. 
One trip to a maximum of $1 000 for the Québec region will be given away. 

Some reslridions apply, come lo Voyages Campus for complete rules ond regulolions. 

3480, McTavish 398-0647 2085, Union 284- 1 368 

The travel company of the Canadian Federation of Students 



We became the leader by attracting 
and keeping only the best — people 
who are competitive, independent and 
self-disciplined. Achievers who 
want unlimited income potential 
and a chance to build a 
professional practice. 

We back you with an exclusive 
training and development program. 
If you’re interested in our 
opportunity, please contact us. 



Marc Boudreau 

Manager of University Recruiting 
London Life 

2001 University St. Suite 1850 
Montreal Québec, H3A 2A6 
(514) 288-6241 



London 

AsLife' 



‘Trademarks) of London Life Insurance Company 











CLASSIFIED ADS 



Ads may be placed through the Daily 
Business Office, Room B-07, 
University Centre, 9h00-14h00. 
Deadline is 14h00, two working days 
prior to publication.) McGill 
Students & Staff (with valid ID): 
$4.55 per day, 3 or more consecutive 
days, $4.00 per day. General 
Public: $5.70 per day, or $4.85 per 
day for 3 or more consecutive days. 
Extra charges may apply, and prices 
do not Include applicable GST (7%) or 
PST (6.5%). Full payment should 
accompany your advertising order and 
may be made In cash or by personal ' 
cheque (for amounts over $20 only). 
For more information, please visit our 
office or call 398-6790. WE CANNOT 
TAKE CLASSIFIED ADS OVER THE 
PHONE. PLEASE CHECK YOUR 
AD CAREFULLY WHEN IT APPEARS 
IN THE PAPER. The Daily assumes no 
financial responsibility for errors, or 
damages due to errors. Ad will re- 
appear free of charge upon request if 
information is incorrect due to our 
error. The Dally reserves the right not 
to print any classified ad. 1 



'Luxury condo sacrifice! MusP 
sell. Large, bright, 2 bedroom. 3 
mins, to McGill, RVH, MNI. top floor, 



panoramic views, oak doors, marble 
fireplace, tall ceilings, renovated. 
J<alhy Osgood 932-9043. 



1 ’Housing 

C Loft to share. Closed room Bleury'' 
and Rene Levesque. Air cond. All 
yincl. 300 a month. 393-9071 . ^ 

House to share with 2 others Prince 
Arthur/St Laurent area, newly renovat- 
ed, bright, 10 min. walk to McGill, fur- 
nished or unfurnished $245, 848-6318. 




3} unheated condo to sublet— 6 
mths or more for Nov. 1st. Corner 
CDN/Q Mary. Semi-furnished/near 
metro, bus, stores. Jacuzzi. $475/mth 
(neg.) Ref, pis. 731-9329/7283. 

3-Help Wanted 

Need Extra Cash?^ 

Our telemarketing firm needs ambi- 
tious & articulate individuals to pro- 
mote and sell consumer discount 
packages to consumers across 
Canada. Excellent commissions & 
bonuses, central downtown location 
near metros & universities. All train- 
ing provided part time & full time 
positions available. Call Peter 
^Barnes 393-1766. 

Attention Students. Earn lots of 
cash, coordinating promotional cam- 
paigns for a marketing company. Full 
and part time positions available. Call 
Derek 369-3558. 

'Great part time income promoC 
ing ffl industry (travel). Work own 
hours. Serious, sociable ambitious 
one will earn top $. Genius concept: 
Gerry @ 762-4120. 



Students Needed! 



■ i 111 ' tarn up to 

$2,000+ per month 
working for Cruise Ships or Land-Tour Companies. 
World Travel (Hawaii, Mexico, the Caribbean, etc.). 
Seasonal and Full-Time employment available. No exp. 
necessary. For info call: ^ r-w^ 

Cruise Employment Services 

(206) 634-0468 ext. C4005 1 / 



• Teach Conversational English in Asia • 

Make up to $25-545 per hour teaching basic conversational English 
abroad. Japan, Taiwan, and South Korea. Positions also available 
in Thailand, China, and Indonesia. Many Employers provide room 
& board plus other benefits. No teaching background or Asian 
languages required. For more information, call one of our 
representatives at International Employment Group-. 
INTERNATIONAL 

EMPLOYMENT (206)632-1146 

GROUP ext. J40051 



N Cleaning Person for student family 
with young children. Flexible weekly 
schedule. 481-1978. 

Great part time job. Sell clothing to 
friends & family. Leggings, jog sets, 
casual tops for ladies and kids. Call 
i Andrea 343-3661. 

r 4- Help Available 

1 Guaranteed weight loss!!! Lose 
■ weight now with the use of herbal prod- 
ucts. 100% natural - 100% guaranteed. 

. Call now 849-4679, 

5-Typing Services 

/Success to all students.^ 

WordPerfect 5.1. Term papers, 
résumés, applications, transcription 
of micro-cassettes. Editing of gram- 
mar. 27 vrs. experience. $1.75/D.S.P, 

7 days/week. Campus / Peel / 
Sherbrooke. Paulette / Roxanne 288- 
( 9638/288-0016. ) 

'McGill College/Sherbrooke'l 

quality word processing of term 
papers, theses, résumés, bilingual. 
Also diskette laser printing at 600 
^dpi. Ginette 848-0423. J 

Typing, comprehensive editing 

of rough/final drafts by experienced ■ 
editor. Very fast; reasonable rates. 
Laser printer. HVM Editing 485-9275. 

/^Word-processing term papers?) 
theses, reports, etc. WordPerfect 
5.1. Laser printer. Fast, professional 
service. 10 years experience close I 
(jo McGill. Brigitte 282-0301 . J \ 



6-Services Offered 



'Experienced editor/proofread-'' 

er / writer/tutor. Help with your slu- 
i dent papers, theses, manuscripts, 
résumés translation Spanish/French 
I /English. Call Marian 765-9804 7 
yDays/week 

( Post Office N 

Variété David Cho Closest to 
McGill 2001 University. Mon-Fri 
8:00am-6:00pm. We offer parcel ser- 
vice. Priority courier, xpress post, 
registered mail, money orders etc. 
V jel 844-6455. ; 

/Tutoring - Physics 131A &> 

142B (also 101 A & 102B) - Former 
Course Coordinator of Physics 131 A 
& 1 42B now tutoring privately - 
25S/hr. Group rates: 2 stdnts - 
42$/hr; 3 stdnts - 54$/hr; 4 stdnts - 
60S/hr. Please call Patricia @ 483- 
15775, ) 

f 1 *v 

Traduction angl au français 

par professionnel (maîtrise U de 
Mtl.) Trait, texte WP5.1 et Ami Pro. 
Impression laser. Laisser message 
( 257-1253. j 

1 O’Rides/Tickets 

'Concert tickets for sale. Green' 1 
Day Collective Soul Robert 
Plant/Page, Ozzie Ozbourne con- 
certs. Also Canadiens hockey tix. 
( Jnlo 362-9302/376-581 1 Joe/Rob. J 

Ride home noded. Thanksgiving 
weekend, London area (Toronto, 
Hamilton, Kitchener area will do) 
Willing to pay full cost of gas. Call 284- 
1709 evenings. 



A Classified ad in The Daily: special 
rates for McGill students and staff. 
Drop by B-07, University Centre. 



12- Personal 

Wanted Surrogate Mother: Anglo 
French couple need surrogate mother 
to have child. All expenses paid plus 
stipend. Send data and contact info to: 
P.O. Box 26 Las Cruces New Mexico 
USA 88004. 

( Women ^ 

save money; save trees The 

Keeper: a menstrual cup. Safe, 
clean, comfortable. 100% rubber, no 
bleach. Acc. for sale by Health 
Canada. Lasts for 10 years. $45 (3 
(mo money-back guar.) 843-3465. J 

1 3‘Lessons/Courses 

f Come and practice your French'' 
with Francophones, Club Half+Half 
(465-9128. J 

'Singing lessons, experienced'' 

prof, MA voice interp. All ages, lev- 
els and styles. Audition prep and 
rep. guidance. Special att. on 
(breathing and focus. 489-1363. 

Are You Interested in learning 
Greek? Call at 468-9174 for private 
lessons. 

14-Notices 

McGill Nightline open 9pm-3am a 
confidential and anonymous line. We 
offer listening, referrals and informa- 
tion. Call at 398-6246 398-MAIN. 



McGill Students and 
McGill Student Groups 



Run your advertisements with the 









and 

Get a free CD* 

* popular alternative bands 





outdoor 



Le 






r o d u c t s ltd 



8601 St-Laurent Blvcfl, 

Montreal, Que. H2P 2M9 Tel.: (514) 381-4231 



NOW AVAILABLE! 

NEW! FallAVinter Fashions for the Great Outdoors 

Name Brand Products at DISCOUNT PRICES 



mount: Ain skdduk ( 

Rockport Lif l 



Visit our newly renovated CAMPING department 



Sf Eureka ! Iu99«f ^ 

CampTr^* GREA T PACKS! GREGORY 



Present your Student ID Card 
and receive our Club Le Baron discount 










• J 






,i2* 







Come to B-07 
Student Union Building. 
Ask for Boris or Letty 

*Limited time offer. 
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Three Times The Insanity! 




3 movie theatres to catch: 

All the action you haven't seen! • All the drama you want to see! » All the suspense you don't want to miss! 



■■ ■ • •/ 

V'.V '' . A 



Week of September 29-October 5. 
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